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‘Thamyris is cutting edg

By Derrick Heﬁry

STAFF WRITER

ount on the contempo-
‘ rary music ensemble
Thamyris to stretch your
minds and ears with music that
is exotic, outrageous and just
plain fun.

Consider the typically innova-
tive program the Decatur-based
new muaisic group presents Sun-
day at Emory University’s Per-
forming Arts Center: It features
a piece about a family reunion
gone sour, a piece in which it is
unclear whether the pianist and
percussionist are trying to kill
their instruments or their
instruments are trying to kill
them, and a piece that exists on
| three dimensions. Of the five

_ compositions on the program,
_ three will receive world pre-
L }n@eres, one a Southeastern pre-
‘miere.
| Here’s a quick overview:
'} Charles Knox’s “Attempted
. [aviercide”: A world pre-
~ niere, for piano and mallet per-
ssion (xylophone, glocken-
. biel, marimba, vibraphone).
. [ritten for Thamyris co-
' Junders Laura Gordy (pianist)
 pd Peggy Benkeser (percus-
~ lonist), “this technically diffi-
. |ilt piece is supposed to sound
d look difficult as well as be
ficult,” says Knox, professor
neritus of music theory and
mposition at Georgia State
biversity.

omas Jefferson

‘nderson’s “Intermezzi’:
r clarinet, saxophone and
ano. The individual parts to
is intriguing score can be per-
fmed either as solo composi-
s for each instrument or as
rio with the three instruments
aying their parts in the same
om but situated as far away as
ssible. “One of the challenges
performing the work [this
ay] is not to listen to each oth-
r,” says Gordy, because “the
imultaneities that do occur are
ery beautiful.” Anderson, the
| /Atlanta Symphony Orchestra’s
]first composer in residence, now

lives in Winston-Salem, N.C.
m Charles Norman Mason’s

~ “Hradcanska”: A Southeastern

premiere, for flute, violin, cello
and piano. This work was
inspired by the composer’s 1994
residency in Prague, Czech
Republic, and the title bears the
name of a castle there. Mason,
who chairs the division of fine
and performing arts at
Birmingham-Southern College in
Birmingham says he was “in-
trigued by the disparate sounds
of the city,” which ranged from
“horses on cobblestones, street
cars and church bells” to the
modern sounds of “subways,
automobiles and construction.”
Gordy calls Mason’s piece “ener-
getic, with quick changes of tone
color and almost pointillistic
interplay.”

m Dorothy Hindman’s “fin de
cycle”: A world premiere, for
solo piano and electronic tape.

“This is the first piece I’ve com-

Thamyris

Performing “The Future Is Here.”
3 p.m. Sunday. $10. Performing
Arts Studio, 1804 North Decatur

Road, Emory University. 404-727-
5050.

-

missioned for myself alone,”
says Gordy, who’s had a role in
nearly 50 commissions for
Thamyris. Gordy adds: “It starts
out with a conventional piano
sound, but as it progresses the
acoustic piano begins to sound
more like the tape.” Hindman
teaches theory and composition
at Birmingham-Southern.

m Steven Everett’s “Another
Reunion”: A world premiere,
for soprano, flute, clarinet, vio-
lin, cello and piano. A setting of
a poem by Everett, this work is
“very personal,” says Gordy,
noting: “The stream-of-

e on ‘Future’

. Special |
Peggy Benkeser (left), percussionist; Paul Brittan, flutist; Cheryl Boyd-Waddell, soprano;
Laura Gordy, pianist; and Ted Gurch, clarinetist will bring five pieces to life Sunday.

consciousness text is loosely
based on a family reunion, but
the reunion is not a happy event.
There are a lot of psychic
ghosts.” Everett teaches compo-
sition at Emory University and

also directs the Electro-Acoustic |

Music Studio and Javanese
gamelan ensemble there.

|

Balé Folclérico da
Bahia. Brazil’s only-
professional folk ».:
dancing company«8
tonight. $15-$35. %
Rialto Center for the
Performing Arts, 80
Forsyth St. N.W.
404-651-4727.

Kris Cangelosi "
Dance Project.
“Collection of
Works.” 7 p.m. Sun-
day. $12. 14th Street
Playhouse, 173 [4th St. N.E. 404-
843-8547. :

Dance
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