. William Hindman had the
- script (by John de Groot), the Di-
rector (Philip Church) and his
own rare talent to construct the
breathing image of the perplex-
ing, magnetic genius, Ernest
Hemingway. He did it with easy
style, fascinating comprehension
and skilled mastery of his acting
craft. :
Hindman wasn’t just ‘‘play-
ing”’ Hemingway. Hemingway
gallopyed through the actor-with
all his brilliance, passions, foi-
bles, sins and ironic humor, At
the end of this two hour tour-de-
force, one man show, the audi-
ence realized that it had been giv-
en the opportunity to experience
not only the tormented prize-win-
ning author, but an incredible in-
terpretation by the actor.

Colony Theatre
Papa

by John de Groot

Theutre Reviews by Eugenia Gingold

De Groot's technique of treat-
ing the audience as a specially fa-
vored visitor in Hemingway’s
home, Finca Vigia in Havana,
Cuba, was wonderfully success-
ful. We were guests before whom
Hemingway could unburden him-
self freely about his driving ambi-
tion, pursuing ghosts, unbounded
drinking, innermost furies and vi-
olence and fears of the dark --- all
presented with a salty, ironic
banter that barely masked his
pain.. Dorothy Hindman’s sub-
tle music and sound effects
punctuated and underlined all
the changing moods.

Mr. Papa had so much to say
in_his lifetime, and sadly, prob-
ably so much still left unsaid.

Continued on page 14
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